THE CLOSING OF THE FIRST CIRCLE 


Think about Samuel Taylor Coleridge's remark that he 
composed the fragment Kubla Khan, or A Vision in A Dream 


tion of Kubla Khan's palace in Purcha's Pilgrimage and 
ask yourself: (1) When did a rudimentary formalization 
of that phenomenon which we know as Kubla Khan announce 
itself to the consciousness of Coleridge--before during 
or after the dream (2) It is possible for a rudimentary 
formalization of that which may become an autonomous- 
aesthetic phenomenon to announce itself to a potential 
creator of a work of art if he or she is not ina 
conscious state (3) Was the rudimentary formalization 
of Kubla Khan that announced itself to Coleridge at 
first closing--whenever that closing took place--iden- 
tical in every respect to the fifty-four-line unfinished 
poem that we know today as Kubla Khan? Know that that 
phenomenon that announces itself to the consciousness 
of a potential creator of a work of art at the closing 
of the first circle in the life of an artwork is almost 
never an autonomous- aesthetic phenomenon rather it is 
in most instances a nonautonomous-nonaesthetic phenom- 
enon/a subjective and often aesthetically incomplete 
vision (even though it may contain the germ so to speak 
of an autonomous-aesthetic phenomenon even though it in 
some instances may contain much of the detail that will 
appear in the completed art object)/a highly simplified 
fragmentary or incompletely articulated statement/a ru- 
dimentary formalization of the completed autonomous-aes- 
thetic phenomenon into which it may be. transformed by 
the conscious analytical mind of the potential creator 
of that autonomous--aesthetic phenomenon. However much 
therefore those who are interested in but not capable 
of creating an autonomous-aesthetic phenomenon or how- 
ever much those who are capable of but not interested 
in creating an autonomous-aesthetic phenomenon or how- 
ever much those who are neither interested in nor ca- 
pable of creating an autonomous- aesthetic phenomenon 
might cherish the image of the creator in his or her 
garret seized by the furor poeticus and spontaneously 
setting down final copy or however much some schools 
may have intentionally (and energetically) cultivated 
the notion that the creation of art is largely a non- 
conscious procedure, autonomous-aesthetic phenomena are 
rarely if ever brought into existence either (1) as a 
consequence of a single nonalytical affluxion on the 
part of the potential creator of an autonomous- aesthetic 
phenomenon or (2) by a potential creator of autonomous- 
aesthetic phenomena who is not in a conscious state. 





